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Introduction

The fields of contemporary art and research in the humanities and social sciences are
beginning to interconnect. Research-based art (RBA)—in which artists create artworks
and projects based on sociological and anthropological research—has been expanding
greatly, partly due to the “social turn” in contemporary art since the early 1990s. This is
deeply related to the emergence of new art forms such as socially engaged art (SEA),
participatory art, and community art; the development of technology such as digital media
and computers; and the institutional transformation of art galleries and museumes.

On the other hand, arts-based research (ABR) or ‘artistic research’ has developed within
fields previously conducted mainly through texts, including anthropology, sociology,
education, media studies and cultural studies. These fields have integrated the arts
(visual art, literary art, music/sound art, media art, and performing arts) to conduct
gualitative research in response to changes in theories, research methodologies,
research targets, as well as transformations in the nature of the humanities. These
results are now widely visible not only in research presentations, but also in practice,
education, and workshops that actively try to reintegrate the research process into
society.

This international conference and workshop, titled ‘Art/Research/Practice’, draws
attention to the unique developments in the respective fields of contemporary art and the
humanities and social sciences, while also exploring the potentialities of the intersections,
similarities, and differences between these two fields.

Art/Research/Practice (A/R/P)20210rganizing Committee
Professor, Graduate School of Global Arts
Tokyo University of the Arts

Yoshitaka Mori
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Keynote Speech and Performance:

MRIESE Professor Masayuki Okahara

BESD KPR EHIZ Sociologist, Professor Keio University

Title:
Arts-Based Research-Based Art-B-R-B-A-B-R
Performance: BXIEDEHZE Archeology of Emotion

Abstract:

ABR & IFRI7ZAH5H0 7?7 HHAARBA LIFREIIZAHI N ?
ZEZHMATHDE VDL DIEEEDIZAH DN ?

EIEWR, ZOW\BERLDIEELTo THTEIZRL, ZLORBEAT TIC, HizhH. ABR L WS ZRNETFLH S
DL, ZLDBATE>TWLEH D,
T—hRUS—FeBELAEEE L THRAT, ZORAZALLoDBER TRHEO 2T %, ZD& 5 REBROMLHFICEK
STEONZHDEHDZ, HBHZLWEHBL, TNZTBLTHELL, LALMEAT, 202, 77— & VY —FHF
CHEETH-> T ZTNENHEREL TWBEEZZREN LD E LNAEL, BEILDEE Z25FXTHLWEAS,
TN ERIEED, £7/2. HDEIHKFELAERDIIOELTEHIOIIIEBEE BHIE) TLrhw, bW 3E, ZLT, ZDIE
BoRI/AR) T4 XX I 70K T4 XTEELTHLLWAE LAV, ZDICRTEZ & THLTW-DIEF#
272AH I, &,

ST, SHIZ. BEERZRBAFZOOHIRETEY A TE7- ABR EE, Keio ABRICDWTBNT 2, HEFE WIS HE
TITONTELHRENBITRIIZERTH DD, TNIZEMB TRV EIE, T—FHVILERIOEHRTOEREZR S
ZETHhYB L, BEICK > TRBEINIZZ EDHKENITAI 572V BT 5, FAPFRIIZIDA AL, T T TIEHA,
REMEZET 2L LAVDYE LNAV, ZOERT, RESD/ 7+ —< v 2ER GHEEH) o—&% EEL-W
EBD, F—FIR/ VI 7 4 DOAREPHEELZHTEOT, BHRNAREL L TCORBEOEZFEETHY, FIRHFKR
BMARBRL CAVLVRIIEBEFERBRL TOWAWEWZZ2ONE I EEZD-HOFETH 5,

What is ABR? And on that note, what is RBA?

Is it even an activity that can be described as anything in the first place?

Regardless, there is no harm in trying to trace its contours. Because many researchers are already
talking about ABR in many places as if it were a discipline.

The idea is to see art and research as autonomous disciplines, and to link them together at some
nexus. There is something to be gained by such a way of understanding, and we may glorify their
autonomy. But on the other hand, we can think of the two—art and research—as the same event, and
we may not need to think of them as autonomous. We may think autonomy is an illusion, but the

mystery remains. We could also say that it is only conventions (institutions) that tell us different things




about an event, and we can focus on the macro-politics and micro-politics of these conventions. Who
has benefited from the division of the two?
Today, | would like to introduce Keio ABR, the ABR practice that | have been working on in my

laboratory at Keio University.

SE R
[7—F: 547 -#2% T2,87—4%ABRJ RFERE 2020 F
[ #3E 77— hR—HfeA] =HEFS 2017 F

https://koara.lib.keio.ac.jp/xoonips/modules/xoonips/listitem.php?index_id=72798

[Keio ABR OFEBIEEKICOVWT HEFHARMCIHITET—FR=X - UH—F| [BERXRDAFAFZRESFHITR
feE] 915 2021
“Arts-Based Research Practices in Sociology: Undergraduate and graduate degree education” with Alena Prusakova.
(Kayoko Komatsu et al., Arts-Based Method in Education Research in Japan. Brill Sense) ¥t
“Don’t be afraid to be performative! Doing Performative Social Science at Keio University in Tokyo,Japan” (Kip Jones
ed. Doing Performative Social Science: creativity in doing research and reaching communities. Taylor & Francis) it

gl

Profile:

BRAY - TavArvkF CERIFER) ICBF. Z0k, RiEHaF. BEF2ER, BEEOMBTOLE
EVCHICEET A 74— R T =00, BRIBHNA I 25— a v EARICT 2RMBEHESFR TR T, T —
PR=R VY —=FONRT =T 4 THEFEER ZDOF T, 7JRELTET— T =72 3 v 70,

R+ =V ZMEREF —LTHHE, £1FNEFT T4 T7AR=RELT [ZHOR] OEE, EfFLLT
& TEDEGR] 1990, [HE-77 2 bX] 1998, [EfRk& 74 ] 2010, [RIEEEZ5] 2014, [
BEAFEICEENT) 2013, [7—h - 547 -H42%] 20204 &

Masayuki Okahara studied at the University of Munich, West Germany (majoring in theatre studies), and
later specialized in the sociology of emotion and disability studies. After fieldwork on the lives of disabled
people in the community and on sexuality, and on the sociology of emotion that enables emotional
communication, | have been practicing arts-based research and performative sociology. In this context, in
my lab, we create art workshops, video and performance works as a team. We also runs ,Mita no ie" as an
alternative space.

“Arts-Based Research Practices in Sociology: Undergraduate and graduate degree education” with Alena
Prusakova. (Kayoko Komatsu et al., Arts-Based Method in Education Research in Japan. Brill-Sense) 2022
“Don’t be afraid to be performative! Doing Performative Social Science at Keio University in Tokyo, Japan”
(Kip Jones ed. Doing Performative Social Science: creativity in doing research and reaching communities.
Taylor & Francis) 2022
9]




Keynote Speech:

& Dr.LuPan

FEEERTRFRIHR

Associate Professor & Undergraduate Programme Leader, The Hong Kong Polytechnic University

Title:
Postcard, Archive and Home Video: On Forms of (Re-making) Memories

Abstract:

In this talk, Pan Lu will share four groups of art projects she participated in between 2014 and 2021 in order
to explore how art practice and academic research deal with the relationship between individual and
collective memory, history and images. Picture Postcards from the Future (2014) and The Happiest Place
on Earth (2020) are two sets of postcard installations created in different contexts (in collaboration
with Bo Wang). Miasma, Plants, Export Paintings (2017) is a two-channel video/installation that includes
various visual archival and found image materials (in collaboration with Bo Wang). She will also share the
research process of her most recent film (co-directed by Japanese artist Yu Araki) is titled Anachronic
Chronicles: Voyages Inside/Out Asia, which is based on home videos from various parts of East Asia from
the 1960s to 1990s.

Profile:

PAN Lu is Associate Professor at Department of Chinese Culture, The Hong Kong Polytechnic University.
She was visiting scholar and visiting fellow at the Technical University of Berlin (2008 and 2009), the
Harvard-Yenching Institute (2011-2012), researcher in residence at Fukuoka Asian Art Museum (2016) and
visiting scholar at Taipei National University of the Arts (2018). Pan is author of three monographs: /n-
Visible Palimpsest: Memory, Space and Modernity in Berlin and Shanghai (Bern: Peter Lang, 2016),
Aestheticizing Public Space: Street Visual Politics in East Asian Cities (Bristol: Intellect, 2015), and her new
book /mage, Imagination and Imaginarium. Remapping World War Il Monuments in Greater China is
published by Palgrave Macmillan in 2020. Her films, co-directed with Bo Wang, include Traces of an
Invisible City (2016), Miasma, Plants and Export Paintings (2017), which received Award for Excellence,
32nd Image Forum Festival, Tokyo, Japan, and Many Undulating Things (2019). Her most recent film (co-
directed with Yu Araki) is based on home videos from various parts of East Asia from the 1960s to 1990s.

She was one of the curators of Kuandu Biennale, Taipei, 2018.




Keynote Speech:
VE—=X-¥aA4 x> - Fav DrSimone Shu-Yeng CHUNG

>V HR—IVEILKFBN#EIZ Department of Architecture, National University of Singapore

+FaFT - IvnF, X—--x77x4 CHUA Ming Hao, ZHU Shengbuwei
U HR—IVENL K FREFERTE

Title:
Immersive Architecture: Digital explorations and multimodal representations

Abstract:

In an era where the virtual dimension increasingly overlaps with the real, and mixed reality is fast becoming the norm, the
incorporation of digital tools and interpretive media for studying and communicating spatial phenomena is an inevitable
progression. Rather than superficial engagement for its novelty value, we advocate novel ways of utilizing digital tools for
architectural research and design ideations. Underpinning our studio’s work is the role of space in narrative construction, and
digital technology to the experience of space and place. Ultimately, space, or descriptions of space, serves as both context
and referent. The digital medium therefore becomes the means to deliver a meticulously crafted immersive environment, or
realize an artefact that provokes discourse.

Identifying the appropriate translation media to convey research intentions and findings not only advances new forms and
format of architectural representation and spatial experience but also forces us to question the ways we hitherto operate in
our respective disciplines. They enrich the research-led approach adopted by artists and designers to gain new and different
kinds of knowledge, and infuse a reflective dimension to their practices. In our case, cross-technology explorations constitute
vital exercises in tactility and lateral thinking as much as they are utilized for structuring new experiences and subjectivities.
Diverse lines of enquiry led to equally varied projects, such as Re/ativity 6, that postulate new design opportunities of an

imminent future, or critique environmental perils allegorically as Death in Venice does.

Relativity 6

Presenter: CHUA Ming Hao, Department of Architecture, National University of Singapore

Inspired by M.C. Escher’s optically-confounding Relativity (1953) and the perceptual embodied freedom afforded by VR
technology, Relativity 6 (Chua Ming Hao and Victor Ang, 2020) investigates orbital architecture design requirements through

a series of calibrated virtual simulacra of microgravity immersion experiments. With commercial space tourism on the horizon,




disorientation and confusion arising from omnidirectional travel and inhabitation in microgravity environments present new

challenges for architectural proxemics that differ greatly from earthbound space planning conventions.

Death in Venice

Presenter: ZHU Shengbuwei, Department of Architecture, National University of Singapore

Death in Venice (Zhu Shengbuwei and Melissa Ong, 2020), an allegorical undertaking, associates the various crises plaguing
Venice with evils represented as realms of the netherworld in Dante Alighieri’s /nferno. The multimedia project captures the
multiplicity of perspectives from the non-fictional Venice, an Odyssey (Robbins, 2020) using linear and interweaving
representations, notations and spatial references. Through open-ended explorations, viewers create their own narratives and

subjective meanings out of the disparate elements presented in the project.

Profile:

Simone Shu-Yeng Chung is Assistant Professor at the Department of Architecture, National
University of Singapore. She holds a Ph.D. in Architecture and M.Phil. in Screen Media and
Cultures from the University of Cambridge. Before pursuing academia, she practiced as a
chartered architect in the UK after completing her architectural studies at the Architectural
Association and the Bartlett School of Architecture, University College London. She has won
several international fellowships such as the CCA Research Fellow in Architecture, Japan
Foundation Asian Center fellowship and Rome Scholar in Architecture award.

Her research interests resides in the synergistic potential offered by visual and moving
images to architecture and urban research, and issues concerning contemporary culture,
conservation and intangible heritage in Asia. Publications include 7he Hard State, Soft City of
Singapore (2020, Amsterdam University Press) co-edited with Mike Douglass, book chapters and
peer-reviewed journal articles on architectural and urban research and visual spatial studies. She
is a curator for the Singapore pavilion to gather: The architecture of relationships at the 17th
Venice Biennale International Architecture Exhibition (2021).

https://www.sde.nus.edu.sg/arch/staffs/simone-shu-yeng-chung-dr/




Keynote performance:

JII;#E Z& Dr. ltsushi Kawase

REANEFE, BIRKEFEYE MEMARFRAFELRIR

Visual Anthropologist & Associate Professor, National Museum of Ethnology

Title:
Monogatari, the Light -Travels to the Source of Pulsing Images-

Abstract:
A b= =F7— " JIlEE (EXERFEYE/MALEMERFERKFE)
Yoy RNRTr—<—  ZBRESL (RERKET 7 AR ERte > 4 —)
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HI-RE/ HRVEERSE TV, ZNIF A b=V —=F7—ICL-TEINDIEEBLT £
W LET 2, A7 5 —< VATl B/ HE ) OREKIVNEZTEYEY . ZOHFEICTEICE-T
hbx52%, /HZYDOEE/BERIZ. WHrLIERZLBHEL. IoRIKEHEIT2, BEEDT
—MEROUY—F ISICEAV Y —FICEICNEFOREERL, "FZvyELa1—KRL—2arnon
FEEIC L > TITh 7,

Storyteller: Dr. Itsushi Kawase
(National Museum of Ethnology/Graduate University for Advanced Studies)

Sound Performer: Dr. Yushi Yanohara (Center for African Area Studies, Kyoto University)

Through an exploration of contemporary art installations, art museums, architecture, and sculptures
found in Naoshima lIsland in the Seto Inland Sea, | have created an imaginary epic story entitled
“Monogatari, the Light.” (The Japanese word Monogatari means “story” or “narrative”). In this tale,
Monogatari, the metaphor of a living image, travels through time and space, proliferates rapidly, and
produces new Monogatari. It prolongs its life through being told by storytellers. This performance,
based on epic storytelling with a sonic portrait of Monogatari, describes and emphasizes the imaginary
and creative aspects of Monogatari, which can travel across any existing borders or boundaries. The
research of art installations and writing of the epic story "Monogatari, the Light" was originally

conducted as a commissioned project in collaboration with Benesse Corporation.
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Profile:

PR ANFETE, BN REEFIEYEMBERRRFZRAFESIE, 2001 LY, FICTFF 7o HET
DTEREBZITOBIEFA, B EOANBIMRETI, ARICAER, V27, 7— b XZORBEORE
mhn, B BE, &, FEAVCEETERER,
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(Tombac/4 > 22 U7 L) e, BMEERIC TRoom 11, Ethiopia Hotel] . [ZU~RavF-#&b 1 LhEH
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http://www.itsushikawase.com/japanese/index.html

Dr. ltsushi Kawase is an anthropologist born in Gifu, Japan. His fields of interests are visual anthropology,
ethnographic films and ethnopoetics. Since 2001, he has been researching hereditary singer-poets in
northern Ethiopia. Kawase’s films have been screened at major international ethnographic film festivals.
In recent years, he has actively published poems and novels based on his anthropological fieldworks.

He has also participated in poetry readings and performances incorporating street sounds from Africa. He
is currently an associate professor at the National Museum of Ethnology/Graduate University for Advanced
Studies in Japan.

He has taught as a guest professor at the University of Hamburg (2013), the University of Bremen (2014,
2016), Shandong University (2016), Mekelle University (2017), Addis Ababa University (2018), etc.
https://trajectoria.minpaku.ac.jp/

http://www.itsushikawase.com/anthro-film_lab/
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Sharon Xiaorong Liu

Title:
Media Archaeology to Media Fantasies: An Analysis of Media Archaeology in
Contemporary Southeast Asian Art Practice

Abstract:

In recent years, an increasing number of artists have started to base their art creation on media archaeology.
Media archaeology is an inter-disciplinary field that examines forgotten or neglected media in the past to
explore narratives about technological development. Ever since its emergence in the 1980s, this field has
been criticized for the lack of discernible methodologies or persuasive problems to address, consequently
losing connection with the public domain. The appearance of media archaeology-inspired artworks has
turned historiographically-oriented academic research into a methodology for contemporary art practice
and widened the audience for academic research. The combination of artistic imagination and academic
consideration raises the questions of how artists have engaged with media archaeology, how they have de-
canonized media archaeology and inserted their personal narratives, and what role research plays in art
production. This paper will focus on contemporary art practice in Southeast and South Asia to see how
media archaeology provides artists a distinctive approach to many challenges the communities are facing.
Active social movements in this area and artists such as Riar Rizaldi are closely related to the emergence
of research-based art. Through a close reading of the artists’ practices and interviewing them, this paper
argues that media archaeology research provides artists with an opportunity to emphasize localized
perspectives with a strong sense of place and independence, and counter dominant, colonial narratives

that erase local history.

Profile:

Xiaorong Sharon Liu is a research student at Tokyo University of the Arts. She has always been interested
in Asian contemporary arts and culture. She graduated with a master's degree from Yale East Asian Studies
program in 2020, and obtained her bachelor's degree in Art History and Math from Wellesley College in

2017. She currently lives in New York, hoping to enter Japan soon.
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Z=%3C Celiamo Li

Title:
V=YX WA T A TICBITET - EAE——A VR R T T LR ET B
Artistic Engagement in Social Media: In the Case of Instangram

Abstract:

A VA=Y POREBEAT— 7V DERICON, V=2 v AT 4 TIEALDEFITRITIAATWS,
T— hEETIFRIIENEREBFEDIHAITZE LY, SNS Py MARMEER &% (F - 7ZIERIERN
HERICZ L EODNT WD, A VAR T T LEWRT 52 ENEZLDBHFICIIBEROERN SR L TUL,
LA L, 41V RRTTLODFRBEZZERT 5L LT, <07 ERBOFRALA VXX T T LD
EEBEWIEEAEZTWE, I/ TAYTFIPALF2IITATVTATAICH LT ALIEA VY ZAZT
FLT[HMBOTATYTTA%EBDTIE R, HE2ERDTATYT 4T 4DFICRYAEFND ] LA
TWeo MDA VYRR T TLTDT =T A XM RT — FEREZHBLIZVEHO—DH, V= v ILAT AT
TIDEIBT—POERKBDFERERERNRT Ry O RERK LT, HIFEDEZMAT L7 7Y b
T4+ —LT, MEDELZERTET—TAAMIEDLSIZKRBLTLWCDOARVD D, 2018 F&, 1 VR
RTTLIEEMICEL TE/p, ElEE. ¥y 7 U —REDFBIZEARAANEATVNDIDN, 7 v
b7 4 —LORBEPHEFOF, RRELFEEEOERROENMIEEABETHLDNL, AVRRITITLTHY
Y OEFIEBNTHE T— MIBELEBOALIEWARSZAETHABAL, 7—r3I2=27 4 TENVE
W, 7— MEEZITI DO ZARTEREL TV, BEELHIEHRZAV T fFRIOELT7 1 —1TRZHER
Lz Y ZAZBZIZOWT, KRR TIEF— R R—ILDARIZIILDFEDE, AV RET 5 L EDRE
SN T — MNEBICEZXD2FEA ML 5, AX—%F0ETESNS 77y b 7d—L——AVRETZ
LTOT7—FMRIREEEICESABE, ZHETHI Y FOFIEKD Z EICE>T A VAR EBFHRDOIL
—X, HBEEE~OBLZFALEETA. DMINIZT—b3I2=2T4, AR ZIILEDTFHFEE
HOWEODABENSA VAR T LICEITET7— FEEOMBEEERY S,

Profile:

1994 E£hEH G, 2014 £3kH, 2019 FRBREEMAFTERFHELFRZZE, 2021 FRAFMRIETBREE
T BERRBMAZEREMAEHREHELREEFT R, V- v LA T 1 TICL 2 ABBEROZEITEER
L. Y74 VERBEEICOVWTY Y —F %475, ZTORBEICA Y EZE2—BER—E LT, ALHED
BREEEEREL. FRice b nL SEREHIES 2,
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SH #F Shoko Imai

Title:

A= ATATDONRT A=V RER — R F Iy FA=—NUE—Tar FUIAVIR
T L=

Performances/Theatres of New Media: Pandemic, Globalization and Online System

Abstract:

2019 ERICHETOEFABREIHRIN, 2020 FLYAERHICEEL TWAFHE A F 7 A )L ZBEIE
(COVID-19)D/X>F I v 7ICb T, EHEMNICI VTV YRRDEBENKEL L b1, KEPEBIFDOT
LT =L TYUFRI Y —VIREA K LAY FEBFOREENEIC K 2 3XLiER DR, %
HOFIRAEENZOERER>TWSE, INEFTHANT A=V XERHORFREB>TEA VT T EHOE
BN, N7 =<V RBRIOEROTHRZHEEL THEY, k0 [MENLSEBREAZHER BEENHE
BTHZL] LV TRT7 -V RBRIZRAENELAHE>TWVWD, AERTIE/NN T+ TV RRA
FY—REAT A TERONBEHEAL, INETIAAFBICB TS [ 54 8B LRBMITONTE
TAEmBE IS %, #LQ021)D [#F> 74 VERIORANAE] Z2H L0, [Za—XTATDNRT 5 —
RURER] ELTH Y ITAVERIEBERL. DMOIOORBERIEEIFT 5, RIZ, EEHN BB/ E
HUEREEHELTT—T AV AT 4 by — FERICTRESEK L 2020 FO LR N7 03] RO 2021
& Glasgow International ®ERHERESIE = 2 —Normal? New / —< L 2] O Z_FID/NRT +—~< > X &Y
FF, 307 BICBIT2 22— X T4 TOEMEREZRYECRREOEEERT 2, 7A—/NILERICH
ST, AAFMBTI/A—XT v T LIF v 74 v Ef%e, REOEMITKGFET 2HENBEREEAEZL2E=D
HE L TABEMIT. BREARGHEOHR/- LM EZRET 2, 1 Y X—T7 2 —RERT =X VADT I X —
ELTIRRZZET, X7+ =V R/BRIZIMVELIBOAT 4 7 LAEEMBEZRIRILT 5, X7 +—TV
2 EBIOFEXDENDERIC, XU T IvIICL2HABOERNH 5 Z & &RT,

Profile:

EREMAZAZRERENAERREMELRE, oY FVERKFEE I -2 b —=F X OV
FYRFI-WRRAIRTRT =TT =V%28 A2 =2y FEROBEEMEHLRFE - AT 47
HOBEENOHELTWD, EEEMK., 7—FIL 277 47 AsYouExitTo TOEHEKE L TOEREH

T2,
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Kimberly C. Rivera

Title:
Exploration of Conceptual Understanding of Properties of Matter through Visual Arts

Abstract:

This study discovers the idea of exploring the conceptual understanding in chemistry through various art
media such as crayons, molding clays, colored pencils, neon pens, paint brushes and acrylic paints.
Specifically, it aims to bring about conceptual ideas from the student participants regarding Properties of
Matter for possible improvement in chemistry modules content, teaching strategies and the culture of
chemistry education. Each artwork was evaluated through content analysis. Categorical labels such as
relevance, patterns, relationships, application, color and emotions were noted; short interviews were also
conducted to 250 participants. Students’ output expressed that teaching strategy must focus on tactile and
visual methods rather than auditory as illustrations are mostly tactile and visual in nature. Results further
indicated that methods of instruction in teaching chemistry must emphasize practical applications to
highlight the real-world use of chemistry in students" lives for context appreciation. Most artworks
expressed the applications of chemistry concepts by depicting purpose, function, task or role of each
element or compound. Objects illustrated in artworks represent the purpose and role of each part to
accomplish a common goal for the entire unit. The purpose, function, task or role is primary, while
description, categorization or classification is only secondary. Thus, teachers may use these sets of
associations in introducing chemistry concepts. In addition, participants associate specific human
characters such as cooperation, teamwork, support, coordination or helping each other to achieve a
common goal in fundamental concept of chemical bonding. Teachers may find this analogy supportive
motivation in learning chemistry. Therefore, expressing chemistry through various art media may be further
explored to help in improving content of chemistry modules by directing topics towards real-life
applications, tactile and visual methods of learning, and appeal to human characters such as cooperation,

teamwork and support.

Profile:

An Associate Professor in Bataan Peninsula State University Balanga Campus teaching courses - Inorganic
Chemistry, Organic Chemistry and Physical Sciences. Her researches focuses in fusing Arts and Chemistry
to help students appreciate this challenging subject. She also advocates women in science and citizen

science.
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Juan Miguel Torres

Title:
Using Participatory Photography to Document Ecosystem-based Disaster Risk Reduction
Practices of Small Island Communities

Abstract:

Introduction: The Philippines is an archipelagic country composed of over 7,600 islands, of which a majority of them
are considered small in terms of physical dimension, population density, and access to the mainland. These
communities, because of their remoteness, and geographical detachment from political and economic centers; are
usually the most at risk and are severely affected by the immediate and long-term impacts of hazards. In such places,
community members rely on their own skills, knowledge of their environment, and existing mechanisms to survive and
adapt. It is these knowledge and good practices that must be recognized and preserved so that it may serve as models
for education about disaster risk reduction in relation to managing the natural environment. Objective: Partner with
two small island communities and employ a community-based art and research approach using PhotoVoice to
determine and evaluate their existing local Ecosystem-based DRR practices. Method: Two small island villages in
Guiuan, Eastern Samar participated in a PhotoVoice project to identify the important natural resources in their
respective areas, and discuss how they use these resources in minimizing the effect of hazards. Results: A combined
thirty-seven types of island natural resources were identified by the two villages categorized into themes of use; each
photo was supported by narratives that illustrate how such resources are being managed by the communities to reduce
disaster risk. Conclusions and Recommendations: PhotoVoice was found to be a successful community-based research
tool to capture and understand good practices in DRR and environmental management illustrated by the most
vulnerable places in the country. The results may serve as educational models and awareness building materials for
Eco-DRR, CBNRM, and understanding living conditions in small island communities in the Philippines. Keywords:

Community-based participatory research; PhotoVoice; Eco-DRR; Small islands; Local knowledge

Profile:

A freelance photographer and researcher specializing in participatory action research, specifically Photovoice. Currently
finishing my Masters degree on Environmental Science and Management at the School of Environmental Science and
Management in the University of the Philippines Los Banos. A freelance photographer and researcher specializing in
participatory action research, specifically Photovoice. | am currently finishing my Masters degree on Environmental Science
and Management at the School of Environmental Science and Management in the University of the Philippines Los Banos. |
am one of the co-founders of Salikhain Kolektib, an art and research collective based in the Philippines that implements art-
based community development, and education (ABCDE) activities covering various topics such as disaster risk reduction,

sustainability, and environment. https://www.youtube.com/watch?v=jxape-TrROI

ARP Personal information (Video link) : https://arp.geidai.ac.jp/2021/09/13/juan-miguel-torres/
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Rina Tanaka + Maho Watanabe

Title:
TERASIA: Theatre for Traveling in the Age of Isolation (2020-)

Abstract:

Under the long impact of the pandemic, it's been a while since artists have had trouble traveling from one place to the
other for collaborating in a theater production. However, when we look back to the theater history, the manner of
international collaboration has been changing, for example, with the following elements: the understanding of
performing rights, creative interpretations in each local language and acting style, as well as cultural, religious, political,
economic and technological backgrounds in each venue and each time. The project TERASIA: Theatre for Traveling in
the Age of Isolation has spread across the borders in a very unique way, changing its form and medium in response to
the socio-political circumstances in the time and place of creation. TERASIA is a “theatre” project beyond the
conventional concept of “theatre” as a place based on the Ancient Greek “Theatron” or the bourgeois-styled theatre.
This is a production as a result of local research, i.e. field works, interviews, and collaboration of experts and artists in
different fields and sections. We are trying to theorize this project using a polyphony of academic, artistic and
transmutative languages. Since May 2020, the project TERASIA has taken on a challenge to co-create TERA (premiered
at Festival/Tokyo 18) in multiple Asian countries. This site-specific, participatory performance at the Buddhist temple
works around local beliefs in each community through theatre and music. By sharing the project processes among
Japan (Tokyo 2018 and Kyoto 2021), Thailand (2020), Vietnam (2021-22), Myanmar (2021-22) and Indonesia (2022-
23) we discuss this new type of research-based production about “tera” (“temple” in Japanese) together with a new

method of transnational collaboration in the quarantine era.

Profile:

Rina TANAKA (rinat@meiji.ac.jp) is Assistant Professor at the School of Global Japanese Studies in Meiji University, lecturer
at Keio University, Kanagawa University, and Saitama University. She was a visiting fellow at the Universitat fir Musik und
darstellende Kunst Wien. Her research interests include the sociocultural history of contemporary musical theatre in/between
German-speaking countries and Asia. In 2019, she was awarded the Helsinki Prize of the International Federation for Theatre
Research. She is also working as a translator and critic. At TPAM 2021, she moderated a panel about the transnational
TERASIA project with Maho Watanabe and Narumol (Kop) Thammapruksa.

Maho Watanabe is a translator and dramaturge who works in and around the realms of art, media, and humanitarian work.
Since her first theater involvement during a year abroad in Palestine as an Arabic Studies student, she has participated in
numerous international collaboration projects, festivals, and workshops. Her translation of "Lilac Duhaa (Death in the Era of
IS)" by Palestinian playwright Ghannam Ghannam won the 2019 Odashima Yushi Award for Drama Translation. In May 2020,
she joined artists from Thailand, Myanmar, Indonesia, and Japan, to launch "TERASIA: Theatre for Traveling in the Age of

Isolation."
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E@#EHWF Ayuko Sato

Title:
EDOHRICBEATWS, Lurking in the forest of reeds.

Abstract:
HIZLEEOBARBANEL, RENRVOENTED, EFDLDHITER, VT X—0MEEHO5H,
ZOXANEZNERICBEON, FLBEMTOLZHEAII2L=T 4 —DOENHFEUVLE LA D), REDOF,
RIGEE - BRICFEEZZIIX VR/RBAERES 21807, BO LD7HDHY | XLREFMA, EHRIR.
HEBEHE BRICEZDIAALD NN T+ =0 77—V HLTHLLWT 7/ AP = LTHIZHIFEE
LTWAZEICHE, FAHRREDIFICHEZBE ST/, B.A. UCLA World Arts and Cultures.2009 FZ52, X
AVRMY=LALF v =D oIEBNEREXLICEATLSD & & ICB WA BB IR, LU TRES (ERBR-
RBEE) | MEHE (BREERR) FLEHHICT 5, R 10 FMRBRAERRE Loy niEH, &
BREODATR, BHEBEH, BHEERRT -7 a v 7R GIFICRYVBECE S, RA=EOHEEEHR, 7<
F 2 TEIFOERINEEFICSM, BAABROFTOT—FEEKY N —tS [BLEE] 2FFT 5, &
BLTPLATHATOT — b2 —I A2 P PRART — MEE), (FAHTE~ADREY ZATREL DD,
EETVDRHRETHADRABER, 2o LG5, BREDA Ty b T M7y b, AR EERZB
LTUEDZEARLEITTWE, RIEZINBOZREEE LT, BT E2MLLHEN AR E)IANDEXXZHIEL
W3,

Profile:

LW EFER# A EEDOERR, 2000 FH ) 7+ L= 7 KFEAOY > EIL ZBZEEE (B.A. World Arts and Cultures.)
B, RER (EER - RBFE) | WEAE (BREER CXZWEHZHICT S, T TX > XD,
RR=e(E) 07~ F 1 7EBICEDY 5 n, e s THADFATEK, 2o LS, BREODER
DAY Ty R T NTy bE, AkEEHZEL TRITTWS,

ARP Personal Information :  https://arp.geidai.ac.jp/2021/09/13/satoayuko/
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ZIF B— Kenichi Sawazaki

Title:
ES5LDEVYR—Va 74— I)LNHIROSEH
Living Montage: In the Margin of Fieldwork Research

Abstract:
T—T AR/ BEERE L TEBL TWDERIE, BMIEAT 4 T2ED LEFBROEROERE LD T Ty
F7dx—L [BES5LDEYyX—Y 2] (https://livingmontage.com) %\ - BZ L TWb, EICTFYT - 7
ZUAT74 =L FAEZTIAEZECEFELCORBAOS & WORREDER % L8R L 7-IEREHEZIT
W, BODELDZHRARSLITTHEL, ZITIIENEDLTLES [RAI WARLOLEH T, BEXT 47T
DFEVWAEZTRLIZMBEORIEEZBRLTWS, [ERERREZBAIALON] #RHTIHREAT 47
DR EEN L. MBICKRET L [ (BWEDEARIL) hoEENDAE] ICE > THIEINZDA, B
e [#EBI Lortcbl (124 45, 2021 FHE, RAR)TH 2, AMEIE. BFE - B & UL AFEFE -
EKEROFAEMICH T IHARAMES TR LMEEEICL, HATEI-Z Y & LB CPEEICT
FOBRVWEOIARMANARZENADE L TRELI-AZHNEMEIERTH D, ZEI/IKOIKREAT 1 TId, B
BERLI, BE, A YRZL—Ya v, /X wmXGESKRT, KREELRES, MEE, 77,
MRe, FMEEA L. BB TH 2, Ino@EENE. [=ilT] © [Filf] LV FEDEEICESN
BOWBEHRAEHOT, MENICHBENICHRARMEEZ [(B8T2] CeoFIC TBEoL] EMEEREDE
RERERA LD ETDHDTH D, AFEKRTIE., 7—7T4 XM BEERE L TCEES 22BD. 74—
IV RIREDEERD S DMEICH L WREEZ S5 5BEDFEICOVWTRBNT S, --- SEXH  ZHE—
(B LDEYEZ—Ya — 74—V FRAROFAB—] . WEEREMG [cweden £05] EHRM), R
HAFFERMEBBEMTHE L & —, 2021, pp.82-89

Profile:

T—T 4 A b SBERIER, REH LS AFRFREMAREHE L (I BRE T, 7V 7 - T 7 U hRET,
HMREO7 4 =L RABICETL, R/ BEXAT A T7OFEVWAETRLAEN S, thE L OBERNOHT L LE
ReEHBTOOFEEFERL WS, —BRHEBEAVEY ST - B2 -2V 1 ORKBEZHD, BEAT
4 THEEDLEZZBEROERBERDZ T Ty b 74—L [BOLOEVYR—V 2| 248 - BET 5,

ARP Personal information (Video link) : https://arp.geidai.ac.jp/2021/09/13/kenichisawazaki/
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RE=BfEF Sahoko Aki

Title:
Power of the invisible 77— b X ZHZFDOREE L TR 32 NEDFERK
Power of the invisible: in the Gaze of Art/Archeology

Abstract:

T xEEREITEERF 2018 ELOEEELEL XA —DONEERIC [FEOEER] 27—~ ¢T3 DR
RET—02ayTEERERLTE L, RERMEETHR CIIEXDERERESTHTEZN/ER, FELE
i, BRAMAT D7 7V ATIFEEROLZFFNT, EEE. ELA—EE0ICHELT LV RGN
REVONTZANEDBRELEDDIAN WD, HEETIE [EEF] EVLWHIXEBEEZERIC. ZHREMRELT
—FRAMDOBRBZF—LHIPIMIHOII 2 =T 4 BN [ REOFER] 2R 21T HTHERERZAY HT,
FEFIT XY DEA4] OBEBLRAEEN R L-2RHEN, L 3 FHOREMGEET FOICHERKR, RBET
IEBEREIRLF—ELTHEXBRT - FOREES [BEAIREX T Y —X] Z/E. EESECIHERER
HEtoths, BN LESERSLET7AY X —Y 2 TRl z, BEXBR+FEOSEI3 B [EFOBRD
BEL] 2TWVBXOBEREERBERBICAI2-T4T7— b LTEZNOEZER 6 BICIE EEVHSRE
=] CLTHUEYER-—ILTA vy REL—YavRERLT., ELRx—ITERTHE L /ZILAZEEFEDHW
Mo NMARET HHIFEFIIFELODBEWIHZTHLH Y HFZXMLI-EXMLORETLH S, THOEER
EREBTHITT 2 b b —ib, BEZGD BILOMAED, REEAL &4 13 [RXULDBER] &7 — < ICHIF TR
RiABREHE LT, KEPHFICBEONTHRY PR, FrHIZERZEIARH S, EFEULH £ 7= Power
of the invisible 72, EHZIFERINAE/ EIEL. T/ ZEHH LZBEDOADITACLE R ZHIICH
AT HBELAEVWE/ PO MFESCEZRNETT 2, BEDA X —YDRITEY FI3fEL DRRATH Y,
BEOERLELT 5, 7— M xEHFOERIIARE, REREOZITEY FUAFOESEEHLE IV TV RT
U—ICHEB L, XMLEE LRI 2R M CBERZZHRABRAIERALI LT, B00F) (EEREOO
& D https://youtu.be/xk4-rualLDUc )

Profile:

BXERLEEROES LORBALZZEMRE. BEEMRES LA A —VEILETT 25MR, HRAREE—RIEZ D AT
A T7ELTEMDEN, BYELETCXEEZI=—VIRRT 27— M XERZHBT - av T e TAT -, T—
FEEHFORELAOHTII AT A —DOHEL L TOXMEEDOBREZEA LD, ERAFEMBERVEHR L 2 —
BhMERE, MM AEAABERZ, (191)

EHPETA A —Y HP  http://www.tkazu.com/saho/2018page/seisaku_fukugen.html

Art & Archaeology 7’A¥ 2 k http://www.tkazu.com/saho/2018page/produce.html

ARP Personal information (Video link) : https://arp.geidai.ac.jp/2021/09/13/akisahoko/
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78 a7%Y % Alena Prusakova

Title:
Between art and research: arts-based research as a work-in-progress

Abstract:

Can art be used as a tool for scientific research? Defined by Patricia Leavy (2017) as “transdisciplinary
approach to knowledge building that combines the tenets of the creative arts in research contexts”, in
recent years, arts-based research has expanded beyond the field of educational research, where the term
has been first coined in the early 90s by Elliot Eisner. Although mainly gathering participants and audience
overseas, arts-based research now rapidly attracts the attention of researchers in Japan — an exploration
of such methods can be seen in the fields of education, psychology, sociology and by the artists as well.
Since 2017, the team of researchers from Keio University (KeioABR) has been applying various arts-based
research methods to sociology: street performance, novel writing, drama, sound, and video installations,
etc. However, despite social sciences paying close attention to the art as a subject of research, and
previously welcoming its methods to the field (ex. video sociology, photography, autoethography),
especially in Japan, there is a hesitation to accept arts-based research as a new methodology — to welcome
art as a tool or outcome for the research. This presentation will outline the development of arts-based
research as a methodology both overseas and in Japan and then will continue to the debate on “what is an

art in research?”, as well as “what is research in art?”.

Profile:

Alena is a Ph.D. student at Keio University School of Human Relations, Department of Sociology. Her main
research interest is the exploration of arts-based research methodologies in the field of sociology. She also
engages in creating artwork (movies, installations, etc.) as a part of her research. Since 2015, a member of
8mm achieve project “An-archive”, which focuses on retrieving and utilizing 8mm home videos in Setagaya,
Tokyo. Currently working on creating the archive of video artist Ko Nakajima, while working at Keio

University Art Center.
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;I EE—EBEB Kenichiro Egami

Title:
TR H2BEN-BETEHICB T E2EMPONADENRIC OV TOHR-
Imagination of Action: A Study of Effects of Artistic Intervention into Direct Action

Abstract:

EFEOEMOHRA~DER (EMOHRIERE) OFERIE. 77— FOBRERMEEZBFAL D OHROLHIDFEE
REITD75T4HURL (C-E avy) | LT OHEIBEEAETEL, HEEBLT—T 4
2N EBEEOBBBEROBE (G- 7 X2—) OMBTERL2D, V=%l TI70T4RRTIT74E
ALEWST-HEEEXBIET [EETE] OBEBEELRYVEREDDOHD, LALT— DAL SDERD
Z . T— FEKDZBEAPEACEIILF =S BRI BHOE L THESIN, 77/T74 EXLICE
7% [BETH] OFHRTHIENCEN~OMIRFEZROBR T, FROFOHRE - AR ICD
WTERIP B INTWBRANH S, L, Vv—vyU— 25— F - 7— M CHEZEIERINS J-
SV IT—LDER [RENAELEOD/ILE—a] (ST —Ib, 2009)Tld, EDFZSEL RS~ &
NIBTCHRMEONEZDHLON [BUR] L LTELNS, LALZORHRICH D, F/MEEOHEZIREIC
WME L. AAIC (RAERIC) IRYDITZ2 D =8NEZ0EEICOVT, 7— FOEIA S OREREL+2 7
ENTERLERFEZ RV, BEREHF LTV« v K7L —/"—(David Graeber) D% [ Xt = BIERIEE ] .
[FIEEROLZHIN] ® [Pr ATV b XXy FORKRT] EomEL. [1B&H] & [R0] LOBEE
ICBWTIRARBT LT, EMOBUAE E HSBESHORIEMZHICH L 2B %RMHEL TWD, AEEXTIL.
A, 7Y T70EGAEBLT. HEVRTLOEEICHZRNOEE. BitETY DT, HIR L O2OOBHES
T5E (FL—N—lFxehz (B 3BT 2) 2RBLILT. 77741 EXLICE T 2BEITHNC
NODRNOBENOMBELEFERE L TLWEIRZBHERL. Z20O LT, REOHRERADHENLENAZ
BLT, BHICLDHEOBENCO—BNRFEIEE . TNISHES BEDOBBCEMEOBNHE ICERMNICEE
TEHEEZIOWTHL LI ETHEDTH B,

Profile:

BREBEEFN, EHAAXFEHEFH. OV Py REI-ILFX IR XEAEZETFEERET, BFF LY
T—bheTOTAERL, FNEFT 4 TAR=ZDY Y —F %[k, 2010 FRORTTEOT—F - 7
IF 4 EXLIE., BETAD T — k XAR—2X [art space tetra] DEEA > N—¢ L TETRPREZIT S,
RESEET 27 EMESH. NWNEFERFEIRTEHENN, FRBEM KT GA BLREEFHEH,
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Setsuko Kamiya, Sota Chu, Shinya Mizojiri, Shin Mizukoshi

Title:
Building an online sphere for sound media education: The practice of Radiob

Abstract:

We have been running a web-based project called “Radio5”, which practices creating and distributing
original audio storytelling pieces. This experimental project is not simply exploring the potential of audio
media as an alternative form of expression and communication; it is a pilot showcase to provide an online
sphere for sound media education, targeting primarily Japanese university students who are less familiar
with sound media. Members of this project are also developing sound-oriented teaching methods to
evaluate the potentials of such approaches. Through producing and distributing audio pieces and inviting
the audience to participate in this process, we are designing a cyclical learning model that allows students
to combine skills for critical listening and active creation. We also collaborate with other sound media
creators whose works and activities contribute to students’ critical understanding and active creation of
sound media. Unlike conventional Japanese radio programs where the storyline of the shows are often
scripted in advance, the voices, conversations and interviews we compile for Radio 5 are not scripted but
edited under three different formats. This presentation will introduce our project and play a sample of one
of our recent works, including a string of people’s voices discussing their daily lives during the Tokyo
Olympics. (Radio 5 is also a sister project of 5: Designing Media Ecology, an independent, bilingual

magazine exploring new formats of intellectual expression in the field of media and communications).

Profile:
Setsuko KAMIYA is a project assistant professor at the Interfaculty Initiative of Information Studies, the University of Tokyo.
Her research interests include media and civic participation, audio storytelling and journalism. She was previously a
reporter/editor for The Japan Times and a 2009 Fulbright Journalist Fellow.

Sota CHU is a lecturer in the Department of Media and Communication, Faculty of Humanities, at Fukuoka Jo Gakuin
University. He is currently conducting historical research on live music in the cold war era.

Shinya MIZOJIRI is an associate professor in the Department of Media Studies, Faculty of Media Studies, at Mejiro University.
His research interests include history of sound media and audiophiles culture.

Shin MIZUKOSHI is a professor of media studies at the Interfaculty Initiative in Information Studies, the University of Tokyo.
He has been working on critical and practical media studies to defamiliarize and recombine the relationship between media
and people with a design-oriented mind. Mizukoshi’s recent publications include Media Studies (Open University Japan, 2018),
“Media Landscape without Apple: A Workshop for Critical Awareness of Alternative Media Infrastructure” The Journal of
Education, 3(2), 2020. https://shinmizukoshi.net
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£t 3J)L Eunbyul Ahn

Title:

Again! “Let’s Go on a Trip (Again)”

The record of an exhibition-related remote workshop and questions it evoked of art, mobility, and
research

Abstract:

This presentation investigates a process of coordination and execution of a workshop arranged in Korea
by a Korean media/mobility researcher residing in Japan. Organized as a related event of an art exhibition
in Seoul, the workshop was held during the period when strict COVID-19 measures restricted the physical
mobility of the public. The presenter worked as an educational program organizer for the children's
exhibition "t eS8 (Wadangtangtungtang)" by the artist Sasa[44](1973~), held at Buk Seoul Museum
of Art(SEMA) from December 2020 to September 2021. Represented by the oeuvre of works that involves
extensive archiving: recording, categorizing classifying traces of the quotidian and exhibiting them through
various modes of visual representation, the presenter applied Sasa[44]’s methodology of art making, to the
now-unusual act of travelling(abroad). Asking participants to question their personal methodologies of
classifying and documentation of moments captured during travelling, the workshop “Let’'s go on a
trip(again)” required participants to develop system of classification of memories of travel to develop
personified travel report. Rather than as a mere act of ‘physical mobility’, the workshop highlights the act
of travelling through series of acts; planning time ahead of time, the execution of it and the entailed act of
remembrance. Further illustrated are issues regarding archiving, documentation, and methods of visual
representation as a trope within the repertoire of art galleries and museum, evoking the objective of the
exhibition by mimicking such tropes. Lastly, the program raises questions concerning the connection
between the museum and the exhibition's "other places”; pandemic induced remote learning and
documentation of exhibitions that will be further archived on-line. While introducing the preceding case in
tandem, the presentation examines research methodologies evoked by a point where this teaching

experience is not considered part of the ‘Academic career’ according to the society of Japanese researchers.

Profile:
BERAP AL PEIERATELRR, BRARKEICHIT2BERECY T 12, BRELEEEVWS S F—T7—
FTHthd 2R =2ED T WS, [HEBKEDT FZ 7> ab] [EXFFRI 8(1). [TEEUTF1&LT
OEZIER] [BXFFR] 92 EDR/NLH %, BETIIEICREULCHSMETZ FOICHE., X=EE.
BROREFRETHRL WD, EE [IMF v X04&E] (2017) A&,
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Angela Longo

Title:
Amplifying animation in the Japanese media landscape

Abstract:

This article will discuss the relationship between the development of moving image techniques and the
anthropological setting that led artists from different fields to collaborate in image composition. Particularly,
the analysis focus on the late 1960s and 1970s, that is, the incubating period for what would later de defined
as Anime and Tokusatsu (special effects) in Japanese media. The post-war period defined a collaborative
effort between artists that worked with limited creative conditions due to economic restraints and were
experimenting with new image techniques. This experimentalism started with Terebi Manga, a TV manga
genre that combined animation, live-action shonen hero, and tokusatsu. Questions around representation
and texture were highlighted with different solutions for how to present the Monster (kaija) and Robot
(mecha). As such, Osamu Tezuka (1928-1989), Ishinomori Shotard (1938-1998), Kanada Yoshinori (1952-
2009), and Nagai Go (1945-) among others, constructed many of the stylistic trends in the late 1960s and
1970s. Consequently, as the animated giant robot with tokusatsu texture hybridization takes place,
animators and designers working in both industries shared the know-how of image production, expanding
both animation possibilities and the use of animation techniques to create special effects in live-action.
Specifically, in Toho studios, the Special Effect Department directed by Tsuburaya Eiji (1901-1970), along
with lizuka Sadao (1934-) with the Art Department of Toho produced an array of special effects using the
animation stand and animated related techniques, such as the optical composition. As such, this article
aims to explore how these technical solutions implied a techno-social assembling, that is, the
anthropological sedimentation between the apparatus and the humans that intervene with it. It is by tracing
the symptoms of tensions in the image composition, that this article seeks to understand the stylistic
history that created a space for hybrid contemporary images between 2D and 3D CGl in the Japanese media

landscape.

Profile:

Angela Longo is a PhD candidate at the Graduate School of Global Arts, Department of Arts Studies and Curatorial Practices,
at Tokyo University of the Arts with funding from the Japan Ministry of Education, Culture, Sport, Science, and Technology
(MEXT). She earned her Master Degree researching Japanese Animation from Universidade Federal do Rio Grande do Sul
(UFRGS) in Brazil. She has bachelors degrees in Visual Arts from UFRGS, and in the course of Artistic Studies at the University

of Coimbra, Portugal with funding from the Ministry of Education of Brazil.
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87t BF Keiko Tatsuhana

Title:
Ty avoliREERTD —F 7747 T7A—FICLD [hiL] ORBOBE
Ra s —

Reflecting on the concept of fashion: a narrative approach to the reinterpretation of the experience of 'me'

Abstract:

[Zryvavild@mhl, Z2LTI77vy>avaod2l{38K] JATHAIN, [HzL] IFWI0FITHiY, 77
YROIAvE T IOKYREEDOAL Y a v EERICRTT5FD, [77viaraDLb] tFE2 L&, BHE
. [h7l] A 77y arvao<5] ERCBEVWTRERITTELAVWTHD, 77 vavEEL HEZEE
THIETHRRERITTE, £2AD. REDZOKRMIE, —FOBLHEERVEATRTHS, ZORRT T BIE
ST 2E8OREOHIBCT Y 2IEIC & 2 EEBSER, EEICHIT2HBREL L (BB nfEs T3, L
MLBENS, 77yviavEEOEEL BEME~AORIGE TV XIMEIE T TERRTERLOTIEAWLD, L7 7
v avOFRERABE T L L, BABRBLATZABMESEROIEENVELLER 5, ARG, [H7zL]
D3FD [77varve>{3] ERzLE L7 Y&l 2FFE L. WFE BE. Exo7/0Lxhn, HFLIER
RAFI R 77y a OB L EREABRT DRAATH D, COHEEFTIT47 - 778—F (80, 2009) &L BT
1%, [779avaEDLb] tWHIBahn, [77ryarvao{3] EETHS [h7zL] ». BEORES
BLTRELS [Tryrarveldmnr] ¥ [77yarvsa2<58%] 258l thEFICOOLLTW, ZDTAIC
£oT 77y avERBROTHA VR ILI Y FOERERADIBRIZBA T, ABPEZZZLICHEVTE YRR
RIREEEAIFOL DL L TH-AESEB2 2 ENTEZDTIIARWESS D,  BTHEDIT—ILIE, CNSDEHL S
Bonfmnr, [bizlizb] PEZTIZHRICETE [7ryraveldfnr] & 77y varvaDd2 286K ICAME
B EREHRFECERECEC L TH D, 77 v aveBISRLEENELRVEEZEN, 77 vy a vy ORRDE%E
HLCEDERDEIHARDERZ L > T ERL,

Profile:

BERDAZEPBE, AFEL I b ay TEOHHEERT 2006 FICBARUSENFELAREL, LI brayTE2F—7
Vo 2016 FEMT T RN e MRICRFT R, HROFELEREEETCRY RbND, Z0%/) LT a VY DERX Y
N—E LTy TaL sy areRR, 2019 FiRE, RE. BEZBRZRERBCR - X7 1 THREHELRE 2 FEEF,
Keiko Tatsuhana graduated from the Faculty of Commerce at Keio University. After working for several fashion companies
such as major speciality store chain, she established her own company in 2006, and opened a specialty store for women. In
2016, she launched her own brand in Paris. Her products were sold in the world's leading department stores and speciality
stores. Soon after, she was accepted as an official member of the Paris Fashion Week and presented her collection in Paris.

She is currently in her second year of a master's program at Keio University's Graduate School of Media and Governance.
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HfEF Naoko Tanaka

Title:

HMFRENBOME~BARICHBITIZEELETOHAE~

A Research of "Japan-Germany-Italy Goodwill Drawings": Application and Screening in
Japan

Abstract:

B FERERE L, 1938 FICHRKEEKRASHE (UUT, FokEE) PRELIBER R4V, 12V T7D=
EoFLbazuRe LIZREBI Y7 —LTHD, BMFRENE G, BREHLRBEOME (1937 ) (C
B9 2HMESEL L TThN, BERKZITTHN 400 A RORBIDIGEERD ®H 572, 1939 FICIFRRMAEMEER
ETRESMThbN, 2%, BAROFELICLAMBEANA Y EARYTAK 14 ART2EoN, FREE
o 80 FLULEARBL/IRE. HADFELEOKEAIT—A Yy NZMTHEINTLS, LHrL, BRI
FITHELS DR WD, TONBEOFEILZ. BEORMIBINTLE>TWD, AREKTIL. BHFRER
BOEELEEOREICOVWTHLNICT 5, £/, ARRKOBROEMBBICOVWTHEERLZOHEEZE
BRI 2, APRICE->T, AMFRERBOFEICEHL T, FKEENBHOERORRTRALLE L
ARy P THBOEEZBATITV, ZREDEMBEZER I LI EDALNICHR -7, FT-BREOEER
ICBEVWTIE, BRNAGKRTIELRL, FELEDEFDORFARINTVWAINEZFMML TWeZ &b bbb >,
EMBBICH VL, BRFRENBEOREFIIBREOEMEDL o8t L BEHEREES O EZ X T -8 H
2 MERE] oFERFHEELZ>TWS, 1930 FRICIEFELMITORRNESE CERNLRERBE
. ANOICBERTIRESMIEALD. HRAOEEFECERLEDEDL LAL LA 2REAFHHI LT UL
EOILHERTE /e, LA L. BEOEFZEHE LETAIL. AROEFOHLEEEAT L L 2BL T
ERICZEERHERCERLZEZEY BOICAY, ZNE 1941 F£ TERFRS] MAFTEINTHEELLDICHK
TWhole, BRI, BEEAMRZRGECEYOAMFHRENBEZBL TRESE VWO THERTSI LD
ToTWb, AEXRTIEZDOL I BFHHBENLZW,

Profile:

RFEMARFZRFRT — b7 AT 2 — AAREBIFLRIEREE T, EREM AT K E R EMATAEH FTRHS
TEBRRTEEE, 1938 FICHMEFEI rE~EITEBINAREED Y 7 —/L [ HMFRERB] ICOWTHHEL
TW3, THPEEERIC. [HMFRENE-80 FaoREBEEZ K> T -] (XFEMKFEAL IV T=7.
2018) \ EELL 7 a v —TR 2019 [2EZB&T 2 L5 IC @K, BE. Rk-] (GEREBEMLE.
2019) . A&,

ARP Personal information (Video link) : ;https://arp.geidai.ac.jp/2021/09/13/naoko-tanaka/
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#AKEEE Moeka Suzuki

Title:
Ly b7 VBT RATOMR & 2 DRE
A Research of Rontgen Kunstinstitut and its Questions

Abstract:
ARFTIE 1991 FA 5 1995 FICHR - KARICHFELZBRENEZEME LEFLESFTaTF v TV —
(LY b VEMARAT] ICOWT, BRPYUEZEADA VA E2—%bH L ICHAT - MIRLZOESHOHRE
LT, BREERT 2, EREIE. LY M VERMRAAE L TW DT, 2018 F 11 A X THEEK
PEMAL AR ERFFICRE SN, ZDH%, ARICHEWL Y T VBRI RAERE SRS N, B8
OARIIMARBEADE DL EEN TV, L b7 VEMARAICEYT 2ER7Z1FTH. VHS A° 98 &
BEBELRIHEE (R T7AILHE) BRSO SNT-7 7 4 LH 20 BTEEHITH 15000 1. % Dfs, KER
DA-STHEAN 24 BH -7, TNOLDOERNL, MELHEEFHICL > TEEBEZHAONIA, REFTELD
L, WIESND T Lldan 7z, ZDIH, EFIFELTRRICEF L, INOOBEROSETEHZ LICL
7z LD L. BRUCIER T TWEEDHNEHFEET 2720, EESOZRERCEREA~DA VX 21 —%1T
5 ETEROERAERAMAT, TNICL->T, SHTIEEAONEZ EDDRW, LY MBI RTDE
BAFERNICTHIENTEDEERD, IRO—IREL TV Y —F 7O 7 b (LY T U BMHARR
DIFFR] EFRL 4 DFEBEITR-TVD, 1 2ld, ERODH, 221k, BERZH LITH 12 EFEE~DA
vRvEa—, ZLT3D2EIEENLZE LD, T—HATZBBELTHIELZ ZINE, 4 DElEZN %
SHICEBNICRRTIIRESTHDS, SEHDTLEVTF—ravTld, V—F70 7 &b EICRZ
TE LY P UBMAEAT] ICDOWT, S HICEEEEMENBREICEb> WAL ZENET —HA 7
TEHIELEDHLS, T LTEAMBICET2BELRELZHEFT L, I L OBRREMOMEDOLZHRRLNY &
RO 2B ENIEENTH D,

Profile:

1996 &£, FFRAKAXREFN, KFEMAZEMFLT — b 707 1 —ARBEHBEREEE, BAFRFE
BriC TIELE SIS, IBE. MARFRFZRIETRIH RN R R s =R IBERESE, AR 07 L
v b UBMTRAOME] L LTRESYA Vv EE 21—, ZINEDRITHREETE S,
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h#EF Yuko Nakamura

Title:

=Moo [RERM] CERROPORMT—F > 7 - 7Ty oy o 77U HBRREM BE%
BLT

‘Decolonization’ of Art and the Academic in its Eco-System: on King Houndekpinkou, African Contemporary

Art and Ceramics

Abstract:

77 UABRREN S — > TIE 00 ERBEDN O, EMTO [FRERM] LEZD/DDHFL WA > 7 TEENE
ATEY, EfHhoBEASINTELELCUL - BUEZEMICETT 5 [EMOERR (T3P XTL) | O
HENEATWD, TOBRRISTFETIHEEREIR. LAaL, 7T7VHETERRICTE20OTIEHRL, BROS
A—/NIULREMCE>TO [IIER#] 2EX 57012, BAOBEEZFZE LRI VYRT7VAAT—T4
Ab, FT T Ty oY ERHELTRS, INIE. BREBETOT 7Y A EEMICET MEICEN
T, ERHNCRCKERCAIC, H2WET 7 U ARNCIIORAZ Wi, Y ICERATRREZ R TR S 1
7-BARD [E#M] ORTEREODOEZ S LW BN S -7, Hid. 77U HBRREH Y- THFHYUT
HAHFEIY, BAROHBRIEAZ, 7X ) Ho#EBtE7 I v 07— FOXIRTIHEZ 2, EEEZOHROL
DTV REBLTHABRRBE=ZICESAT %, AMRIL. HOBERICHD [EMICENASINIUR] 28BS
T HIRAENSEDLRIET LR, BRI2BELN LD A—/NILREMPLZRDEAMR, ZDT-HIC, [E
il OFREADELBIZBIIEWNT, ABZRABEXT-TE, T5& 77UALETTRL, I—Av /D
FEWOMEE] - B, S0 IO—=—NIULBT— b=y MIBWTH, FIF-LERNOERIBE L., ZD
72O DFTH G ODRIENEL Z EADD 272, T LTENLDIHZFTOSEHRIZ, FLEEHRO—EDL
TELTHHRELT, BREFIE. T I THRIAMREOHELZ, £RROBENLEDNY ISETI N ZNEN
DZBICHEWT EEP A 27 b EMMEFF L VWS TIT> TEL ARERTIIEMTOHORIHDOEF &
ZI~DHRFXEDBEDEF B L T, PMHRA, EMOERROERNLTEHEICET 270 DHEEE
ZBo

Profile:

RERFERFET ASAFAS 7 7 ) AB R ERIHE L RIE, ERAKFARFEFEEE, FFET7 7 ) HRARE
fiiT, ZEMIE - ABFOF LAV, EMHELCT— b RXT L, ENORERMEE D GRZRY, &
W TIE, EMEDEETBEL - EMOFOEDRICET 2HEICE=ZY OICT A —F, BR. BK -
BARDTRRAZEZZRWVED -, AROELXITFT—baLoaren7aY s MOEE, EMiET
FDFEEFHIT Do
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Kumagai Takaaki

Title:
Proyecto Nomadas - /¥> 7 I v 7 FICHBIFTE2BEEDIRENA—RIT X HDOEFH S
Proyecto Nomadas :A Photographic Intervention into a Conjuncture under the Pandemic in the City of

Bogota

Abstract:
AFEERTIE, MAIAVETOBRRIZEFOEMOEERICL > T 2021 £2 AICiubEiFons
Proyecto Nomadas DSEENCOWTCHET S, A7 BV 27 MIBEER, 7—T 4 A b, ZTOMEHRAEES
F2 10 ADX Y N—CE->TERIN, BERFRIXTHORABHMEZHATPRAY— M7+ TRELK
MNoHE, MIHERE IR EEFEE, JIENESE. BLoYstY ., mEHICE Y MRE—CR— ML — MR
EREEN LT VR LRNFEETT>CEZ, 207027 FHEETDIE. INETOERHELAX
RETIHEEAEERINTIAD 2 TEBEEARD L WS ITADOSEKWAIEY., 5 LIZIKINADEL S B
FNEFT4T7HAI 22— a v ORBEEHBERNREENOERT DI ETHD, ) LIzaEAlE
NRYT IV I TICBEWTHBEEDN—F v LA ER, BREZHELTZY - vy b7 =00 BEE
. BE. FHAEOEZRAXETENRT2BENTRMICKRZBE. BEEMEEL TS, 2020 £3 LU,
HRPOKEHOFUCHINT R ITRICHEVTHLAEBIRC, RANERLEDPELRSINTE/A, 4828
BICRBINMEBNERICRGERPT LR T4 FICIVIRRITRELE LTz, 4 BRUKE, KEDH
RA R OHIX PEriER & G0 T 20 A 2 B ICh7c > Tk g % H. %ﬂi?ﬁ%%ﬁotwy?iv7
BB DBEBIEEFONTEIER—Y — VYT A AEZ VA YRAVER. BEEFDONN—F v IIL{LEHF
BT 2FEREL ST, ARERTIRERENAOEZR LU TERENKE W) ZOOERBEHI/IEHE
HOoRTRMA L, SEOEBEECY =Y LT7A470HY) M-I DWTHIZBRERIHHHN 2 RHICAKHL
LoD BEEWVWI AT A TaBL T B — /LR EERIRRIC LI A — R R 28R T 2 AIREIEIC DT

Zam L 7o

Profile:

HERAEFEN, BETYT. TAYHAERE, AFPAREEART BEIQVET LR FERMSE LT
EE, WY RAK FAREICTEMEBE LS (Ph.D., Art History)Bxls, BEZR., 1 T4y TFr h¥xal
—g— VY —Frv—, IAYET, XFa TAUAAERE. BRIZT, 7IL—T7ESN BER2*al
—vav, FEREK ER T ARVIFEOEELZH
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Pio Bujak

Title:

EXPRESSING DISSENT IN AN UNFAMILIAR HABITAT. POST-ARTISTIC TAKE ON AN
ART PRACICE-BASED RESEARCH IN A FRAMEWORK OF INTERDISCIPLINARY, CROSS-
CULTURAL STUDIES.

Abstract:

Referring to a personal experience, this presentation will address how an art practice-based research —
appropriately designed for and performed in a particular local environment — can be applied for mapping
and targeting culturally denied (or already familiarized) state/authorities-imposed oppressions. Discussing
subversion, elements of the occupational realism methodologies and idea of field work through “life as
research” (or “living a research”) approach, | will analyze how chosen examples of own tactics of individual
soft resistance could be applied for building new narratives on given themes and problems from the
academia angle. Eventually | aim to outline how such art practice-based research can impact and alter
traditional modes of inquiry in the field intersecting critical anthropology, visual ethnography and

experimental social sciences and suggest possible perspectives for its further use.

Profile:

Interdisciplinary artist and researcher, currently located between Tokyo, Japan and Krakow, Poland.
Graduate of Academy of Fine Arts in Krakow, Poland (MFA, Department of Sculpture, 2009) and San
Francisco Art Institute, USA (MFA, Department of New Genres, 2012). PhD candidate at Tama Art
University, Tokyo, Japan (2022). With a background references to conceptualism, minimalism and late neo-
avant-garde, and currently employing mainly DIY, Quick and Dirty, Low Budget and Hit & Run
methodologies, he is interested in cross-cultural studies bridging radical, research-based art practices (and

practice-based research) with experimental anthropology and contemporary social critique.
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Steven C. Fedorowicz

Title:
There Are Two Sides to Every Noren: Photo Exhibition as Art and Anthropology

Abstract:

Visual anthropology is an intersection of art and science — it entails commitment, ethical concerns, close
relationships and ever-changing negotiations with participants (subjects and audience). This on-going
research project is a visual ethnography of a tachinomiya (Japanese standing bar) in Osaka called Tenbun.
It is based on my years of patronage, including two years of dedicated participant-observation and
photography. Tenbun features many kinds of food and drink, a lively and relaxed atmosphere and plenty of
colorful characters including the owner, employees and regular customers. One outstanding feature of this
tachinomiya is its long, dark blue noren, a kind of fabric curtain as its entrance that signals that the shop
is open for business and provides partial seclusion for the shop and customers. The noren can be seen as
a fluid wall; when calm it blocks much of the view from the outside, but when the wind blows its separated
partitions offer more glimpses of the inside. The glimpses can be narrow or revealing. One cannot control
the wind; this fluid wall illustrates the complexities of personal privacy in public spaces in Japan, especially
in the context of taking photographs in public and image rights. An important component of this project
was a photo exhibition with prints and portraits illustrating the atmosphere of Tenbun. Initially | thought
the photo exhibition to be the final product of the fieldwork and research. But | found the exhibition and
interactions with the gallery audience to reveal important aspects of heuristic processes, meaning-creation,
evocation and multivocality. Viewers were doing more than merely looking at my photographs, they were
analyzing, scrutinizing, reacting and providing various interpretations and valuable feedback. In this multi-
media presentation, | will discuss the "post-fieldwork encounters" of the photo exhibition as a collaborative

media event through multimodal analyses and autoethnographic vignettes.

Profile:

Steven C. Fedorowicz is a cultural anthropologist, visual anthropologist, and associate professor of
anthropology in the Asian Studies Program at Kansai Gaidai University. His interests include deaf
communities, sign language, performance, globalization and ethnographic photography.

See more of his work at http://visualanthropologyofjapan.blogspot.com/.
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Caitlin Coker

Title:
What happens when Becomings and Stainless Steel meet: the fusion of body and pole

Abstract:

This presentation follows an open question of what a physical performance can enact, and to do so it focuses on the
presenter’s current dance experiment. This experiment is making Butoh movement with pole dance; the former is a
method of movement-making that re-conceives the body as something not human, whereas the latter is a physical
practice that seeks to fuse the make-up of the body with a stainless-steel pole, as well as other bodies. In this project,
the presenter choreographed a pole-dance performance piece on butoh artists (dancers) from the Sapporo-based
butoh company Kyokuhokukai (fidt4) who have no prior experience with pole dance. This project is in the spirit of
current social science body theory, and thus it is no longer restrained by questions of what a performance means or
how it serves a social function and instead follows the open question of what a performing (or rather “enacting”) body
can dol. With current theories about the relationship between artists and materials, the possible results from a fusion
between the body and the pole are unpredictable and more than the sum of their parts2. However, in the presenter’s
research, preconceived notions of butoh and pole dance influence how these performances are received and even
created. With butoh, the community of audience members often have a strong image of what sort of art butoh should
be and reject performances that diverge from the affective atmospheres of butoh’s past. With pole, spectators often
come with fixed ideas of pole as entertainment, whether that be erotic or sport. These fixed ideas are not the audience
members’ collective fantasy but are arguably maintained by the way that butoh and pole dance are transmitted by the
performers themselves. This project experiments with what will happen when method and practice meet and are
performed in a new way, and it aims to challenge preconceived ideas of what physical performance is and what it can
be. See the journal Body and Society; Annemarie Mol's 2002 The Body Multiple. See Bruno Latour’s 2005 Reassembling
the Social: An Introduction to Actor-Network-Theory; Tim Ingold’s 2013 Making: Anthropology, Archaeology, Art and

Architecture.

Profile:

Caitlin Coker is an associate professor at Hokkaido University’s Cultural Anthropology Lab. She received her doctorate
at Kyoto University, and her research there focused on the physical practice of movement-making in butoh along with
its oral history. Her research is grounded in practice and performance together with practitioners before connecting
her findings with contemporary theories of affect and the body. Currently, she is researching pole dance and butoh

while performing in the butoh group Kyokuhokukai (fidt<).
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B OuE Yasushi Noguchi

Title:
Diverse and Universal Camera

Abstract:

“Diverse and Universal Camera” is a video installation that searches for footage from about 300 titles in
Encyclopedia Cinematographica (EC) using keywords related to behaviors such as dancing, laughing, and
spinning. The results will be displayed as a collage of footage on two screens that loop playback. Because
the combination of footage changes each time, it becomes possible to observe the connections and
differences between various images that were filmed at different times and in different regions. It is a work
that reinterprets and visualizes characteristics of EC as an encyclopedia, enabling both the serendipitous
discoveries that a traditional paper encyclopedia facilitates and the spread of knowledge through modern
Internet searches that emphasize the relevance of each article they search. | will talk about this interactive
video installation which is the fusion of art, ethnology and advanced technology such as artificial

intelligence.

Profile:

Yasushi Noguchi is an artist, programmer, curator and activist working in the field of contemporary art. He
uses a wide range of media such as interactive installation, video, software and photography to explore his
philosophy. He studied media art at New York University, and received an M.P.S. Noguchi was a fellow of
the Japanese Government Overseas Study Program for Artists (2002 — 2003) and the Fellowship of POLA
Art Foundation (2003 - 2004). He is currently the professor of Tokyo Polytechnic University, working in
Tokyo, Japan.
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Laurel Marie Hart

Title:
Conversations and co-creation at the intersection of art, knowing and climate action

Abstract:

Creating participatory artwork in troubled times is challenging. Yet, this process holds the seeds for intersectional
understanding, the interweaving of communities, and revealing key issues at the heart of lived experiences. In this
presentation | will briefly share about my experience of creating the Time Capsule Quilt during the start of the pandemic,
and recent iterations of artistic practice with community family activism, including designing a children’s protest to
honor the work of environmental artist-activist Marta Robertson-Smythe. In spring 2020, | was awarded an artist
residency through from the International Center of Art for Social Change, for creating participatory artwork with the
Prairie Climate Centre (University of Winnipeg) and the grass-roots, parent-led community organization which |
manage-Babies for Climate Action (Vancouver). The project took place during the onset of the pandemic and prolonged
poor air quality due to extreme forest fires. Its’ form, therefore, mirrored its’ surroundings. Challenges in realizing
participatory goals during a moment of struggle and suffering generated transformative questions and deeper
understandings of human experience. Rather than realizing its original vision, the “Time Capsule Quilt” resulted in a
conceptual and “pilot” artwork. Laregely process oriented, it enabled intersectional conversations between parent
activists in Western Canada and climate scientists/academics in Central Canada. Fast forward: the West Coast of
Canada’s idyllic summers are replaced with horrific forest fires, a “heat dome” resulted in over 600 deaths, and our
government unleashing police violence to “land protectors” trying to stop the destruction of 1000 year old forests. A
federal election is launched. The delta variant escalates. Parents, artists, and activists collaborate to shift media focus
from political posturing, to a societal focus on our collective survival and that of future generations. We reach for the

arts for understanding and to “speak for us,” when we struggle to speak for ourselves.

Profile:

Dr. Laurel Hart is an artist and community organizer, specializing in participatory art, installation art, and activist
collaboration. She holds a Doctorate in Art Education from Concordia University, and BA and BEd degrees from UBC.
Her research frequently involves collaborative experiments with arts-based research and networked/social
technologies. Presently, she helps organize a family-oriented climate activism community in Vancouver, Canada, called
Babies for Climate Action. This community blends traditional activist approaches with visual “performance”-like actions
to amplify our capacity to advocate for and with our children around climate change and the risks it poses to our

collective future.
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Can Tamura

Title:
Human-Distancing as Method in Ethnographic Filmmaking: The 24 Solar Terms of Echigo-
Tsumari

Abstract:

This presentation focuses on “The 24 Solar Terms of Echigo-Tsumari,” an ethnographic documentary | filmed over the course
of one year for the Echigo-Tsumari Art Triennale, originally scheduled to be held in 2021, but postponed due to the pandemic.
The complete film is available online and is currently being shown as part of the event “Echigo-Tsumari this year” [$&E®D
% 3EH ] until October 31, 2021. The presentation begins with a 10-minute digest of the film viewable via a Vimeo link,
showing short scenes throughout the entire year. This film is observational in style, without text or dialogue. This video is
followed by approximately 10 minutes of Q&A. Possible directions for the discussion may include (1) ethnographic filmmaking
as a research-based activity in the context of contemporary art practice and (2) pandemic-related problems and solutions
concerning ethnographic filmmaking.

“The 24 Solar Terms of Echigo-Tsumari” [#{3E4H 0 _+MEIS ] was shot over a period of one year in the rural areas
surrounding Tokamachi City, Niigata Prefecture, with each of the 24 parts corresponding to one of the 24 solar terms.
Combining this concept with a methodology based on social/physical distancing, it was a practical and flexible way to conduct
long-term ethnographic research in a time of unpredictable circumstances caused by the pandemic. The result is a
posthuman/multispecies-oriented ethnographic film that focuses largely on nature, plants, animals, weather, and material
culture, instead of prioritizing human social life as a central concern of the film. While important trends in audiovisual
anthropology based on similar concerns emerged long before pandemic, | hope to encourage discussion about the current
relevance of these approaches and possible new directions.

The 24 Solar Terms of Echigo-Tsumari (English):
https://www.echigo-tsumari.jp/en/art/artwork/the-24-solar-terms-of-echigo-tsumari/

BHmEEO_FES (HAE

https://www.echigo-tsumari.jp/art/artwork/the-24-solar-terms-of-echigo-tsumari/

Profile:

Can Tamura is an artist, filmmaker, and audiovisual anthropologist. He earned his BA in film at Antioch College (USA) and MA
in Visual Anthropology, Media and Documentary Practices at the University of Miinster (Germany). Working primarily in Japan,
Turkey, and Mongolia, he makes experimental documentary films that explore the intersection between ethnographic film and

art.
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Organized by :
The Graduate School of Global Arts (GA), Tokyo University of the Arts
(Arts and Research in Asia/ARinA) Project
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Co-organized by: Tokyo Geidai Asia Art Initiative(AAI)
Supported by Tokyo Geidai Digital Twin
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